[image: image1.png]Amazing companions on an incredible
adventure..that journeys beyond imagination!

Bruce Dern - Cii Potts-Ron Rifkin-JesseVint

©




English 3361.01 

Film as Literature: EcoGenres
Thursdays, 6-8:40 p.m. 

SUA 102D 

Professor Nicole Seymour

Email: neseymour@ualr.edu
Office: 501-F Stabler 
Office Hours: M&W 9:55-10:55; W 12-2 and by appt.

Course Description and Goals

This course centers on post-war American films that depict environmental problems, ranging from nuclear irradiation to chemical sensitivity to climate change. Our goals will be: 

1) to understand film as a storytelling medium – through the categories and terminology specific to film studies

2) to survey and compare a wide variety of film genres, including horror, comedy, and documentary

3) to understand environmental debates and discourse as they appear in film

4) to further develop your analytical, writing, and communication skills

Fair warning: this course will require a significant amount of your time outside class, and some of the readings will be challenging. Also remember that, because of our meeting schedule, you will regularly be doing a week’s worth of work for just one day. So please plan ahead, as that work cannot all be completed the night before. 

***IMPORTANT NOTES ON FILM VIEWING:***
You MUST watch the films listed for each week before 6 p.m. Thursday. 

You MUST take notes while watching; please consult the Film Analysis handout under “Content” on Blackboard for guidelines. Bring your notes with you to class in hard copy, or have them available to you electronically (such as in your email account). If you do not do so, your participation grade will suffer. 

Please keep in mind that it will take you longer than the film’s running length to view it, as you will be taking notes, pausing, rewatching scenes, etc. Add at least 30 minutes to the running length to be safe. 

You have several options for watching. It is your responsibility to explore these options ahead of time, and to make the necessary arrangements to view each film. 

1) I will screen the film for the week on Wednesdays from 12-2 p.m. in SUA C (right across from our regular classroom).

2) The film for the week will be available on reserve in the Ottenheimer (main) library, for in-library viewing, starting Mondays at 9 a.m. If you choose this option, be forewarned that someone else may be watching the film when you get to the library. However, the reference librarian informs me that up to 4 people at a time may watch the films together, as long as you don’t disturb people nearby – so you may want to plan amongst yourselves. To contact classmates through Blackboard, go to Course Tools on the left side of the menu and select “Send Email.” 

3) The library has extra copies of two films, The Incredible Shrinking Man and An Inconvenient Truth, that are available for regular check-out. 

4) You can order the films through your own Netflix account. Please be forewarned that only one assigned film, An Inconvenient Truth, is available on streaming; otherwise, you will have to plan ahead to make sure you receive the films by mail in time to watch them. Again, you may want to get together with classmates to share account expenses and/or watch films.

5) Many of the films are available through Amazon.com’s “Instant Video,” which allows you to watch a film for $2.99. Go to Amazon.com, search the film’s title, and look at the options. 

6) You may use other Internet means to acquire the films. Please be aware, however, that any illegal activity is your sole responsibility! 

Required Texts

Bordwell and Thompson’s Film Art, 10th edition. (earlier editions are acceptable)  
Course Requirements (further details below) 
Short paper: 15 points
Short response papers: 4 at 5 points each/20 points

Presentation/discussion leading: 15 points 

Final exam: 30 points (more details TBA)
Attendance and participation: 20 points

Grading Scale

100-90: A

89-80: B

79-70: C

69-60: D

59-00: F
Response Papers

Response papers should be posted on Blackboard before 6 p.m. on the day they’re due. They should consist of your written thoughts about the viewing and reading (and in one case, just reading) for that week – such as commentary on how you see a certain concept at work in a film, questions, observations, etc. Avoid personal judgments about the films, and instead aim to demonstrate your critical thinking skills. Shoot for 400-500 words. You may draw on these response papers for your formal papers. 
Presentation/Discussion leading

With (in most cases) one partner, you will be responsible for presenting and leading discussion on one of our 9 films. “Presenting” might include any of the following: showing us clips that you think are important or interesting; linking the reading to the film in some specific way; offering your original argument about or analysis of the film, etc. “Leading discussion” might entail asking questions, gathering opinions, and/or generally jump-starting a conversation with your presentation. You do not need to prepare any formal materials such as papers or Powerpoint, though you are welcome to do so if it would help you. You will be graded on three components: preparation (being on time, organized, etc.), the quality of your work (do you demonstrate critical thinking, do you show strong knowledge of film terminology and analysis?), and your ability to lead discussion (to ask meaningful questions, to keep discussion going, etc.). Your total “on” time with your partner should run around 30 minutes.  
Attendance and Participation 

Attendance:*  

2 or fewer absences = 10 points

3-4 absences = 5 points

4 or more absences = 0 points

*The only exceptions to the attendance policy are religious observance and participation in university-sanctioned events and activities (example: if you are an athlete needing to travel to a game). Contact me immediately if these exceptions apply to you, and please note that you must, by the end of the semester, make arrangements to make up any assignments you have missed. 

Additional notes: absences cannot be excused for work-related or family-related reasons. It is your responsibility to get notes from a classmate, come to my office hours, and/or check the syllabus if you want to know what you missed, and to get any graded assignments back from me when you return. FYI, I will likely not respond to emails that fall into either or both of these categories: 1) “I wasn’t in class today because my hamster/great-aunt Gertrude/car died.” 2) “What did I miss today?” 

Participation:

Criteria completely fulfilled = 10 points

Criteria partly fulfilled = 5 points

Criteria not fulfilled = 0 points 

Participation entails verbally contributing to class-wide conversation frequently, working satisfactorily with others in peer review and other in-class activities, and bringing your viewing notes with you to class. 

Other Policies: 

Communication Policy 

I ask that you check your UALR email account regularly (or have it forwarded to your preferred email) for announcements and reminders. 

In this class, you may use electronic devices for class purposes only. I ask that you DO NOT text, email, Facebook, surf the Web, or do anything else that is not directly related to class during class time. 
Code of Student Rights and Responsibilities 

You are being held to the UALR Code of Student Rights and Responsibilities, so please familiarize yourself with it: http://ualr.edu/policy/index.php/code-of-student-rights-responsibilities-and-behavior/ 

Two of the more important points from this code:

1) Academic dishonestly, such as plagiarism, is not cool (and it breaks Professor Seymour’s heart). You risk failing the entire course if you engage in it. 

2) Your success in this class is important to me, and it is the policy and practice of the University of 
Arkansas at Little Rock to create inclusive learning environments consistent with federal and state law. If you have a documented disability (or need to have a disability documented), and need an accommodation, please contact me privately as soon as possible, so that we can discuss with the Disability Resource Center (DRC) how to meet your specific needs and the requirements of the course. The DRC offers resources and coordinates reasonable accommodations for students with disabilities. Reasonable accommodations are established through an interactive process among you, your instructor(s) and the DRC. Thus, if you have a disability, please contact me and/or the DRC, at 501-569-3143 (V/TTY) or 501-683-7629 (VP). For more information, please visit the DRC website at www.ualr.edu/disability.

Teaching Statement
As the descriptions above suggest, I believe in building classroom communities that are both welcoming and challenging. You, the student, play a vital role in this community: your contributions and questions help the rest of us evaluate and develop our ideas. In turn, I ask that you be collegial, and open to the examination of your own ideas. I also believe that learning should be a transformative experience for all involved; with your help, I expect to leave this course with a richer perspective than when I entered, and I hope the same will be true for you. 

I practice an inclusive pedagogy: I value differing experiences of and perspectives on religion, sexual orientation, race, class, sex/gender, (dis)ability, and nationality, as well as different approaches to learning. I do, however, reserve the right to challenge any set of beliefs around those issues, and I welcome you to do the same. I pledge to treat all students fairly. I will not tolerate hate speech or harassment of other students inside or outside of this classroom. If you have concerns about the above, please feel free to see me at any time. 

Class Schedule (subject to change) 

IMPORTANT: On a given day, you need to come to class having already completed the viewing and/or reading assignment for that day, and with your notes and any assigned work prepared. 

WEEK 1 – Jan. 17

Introductions
Syllabus – assign presentations/discussion leading 

Categories of film analysis 
In-class reading: Chapter 11. Film Criticism: Sample Analyses Appendix: Writing a Critical 
Analysis of a Film 

In-class clips: Mesa of Lost Women (1953) 
In-class viewing: Them! (1954) 
WEEK 2 – Jan. 24
“Radiation Cinema”/B-Movies  

The Incredible Shrinking Man (1957, 81 min) 

Chapter 9: Film Genres 
***Response paper due*** 
WEEK 3 – Jan. 31 
Sci-fi

Silent Running  (1972, 89 min) 

Chapter 2. The Significance of Film Form

Chapter 3. Narrative Form
In-class clips: Soylent Green (1973) 

Short paper assignment distributed 

WEEK 4 – Feb. 7

Environmental Melodrama

Safe (1995, 119 min) 
Chapter 4. The Shot: Mise-en-Scene
WEEK 5 – Feb. 14 
***Short paper first draft due; peer review***

In-class film screening: The Happening (2008) 
WEEK 6 – Feb. 21
NO CLASS MEETING – Professor Seymour at conference 

However, you must 1) complete the Ch. 5 reading, and 2) submit your final short paper on Blackboard. You may take until Monday morning with the paper, but please note that you still have additional work for that next week – the reading listed under Week 7. 

Chapter 5. The Shot: Cinematography
***Short paper final draft due*** 

WEEK 7 – Feb. 28

MEETING WITH ANGELA HUNTER’S CLASS (in SUA 102 C as usual) 
Discussion of the concepts of futurity and “the child” in environmental and other public discourses
Reading assignment: excerpts from Edelman’s No Future, Stockton’s The Queer Child, and Prof. 

Seymour’s manuscript (all available on Blackboard) 

***Response paper due***

In-class clips: The Happening, The Birds, I Am Legend (2007), After Earth (2013)  
WEEK 8 – Mar. 7
Outside Procter – Professor Seymour at conference 

Chapter 6. The Relation of Shot to Shot: Editing
Chapter 7. Sound in the Cinema
Animation 

In-class screening: Wall-E (2008, 98 min)
***Response paper due on Blackboard by the end of the class period*** 
[Please note: FINAL withdrawal date is Tuesday, March 12.]

WEEK 9 – Mar. 14

Disaster Movies 

The Day after Tomorrow (2004, 124 min) 

Chapter 8. Summary: Style as a Formal System >> Reading cut, but bring your books to class. 
Animation – recap and discussion 

In-class clips: Bambi (1942), Happy Feet (2006)   
In-class clips: Earthquake (1974) 
WEEK 10 – Mar. 21
NO CLASS – Spring Break 
WEEK 11 – Mar. 28

Ecocomedy

Idiocracy (2006, 84 min) 
Reading assignment: Bronislaw Szerszynski’s “The Post-Ecologist Condition: Irony as Symptom and 

Cure” (PDF on Blackboard)  

In-class clips: The Toxic Avenger, Attack of the Killer Tomatoes, Class of Nuke’em High, Americathon 
WEEK 12 – Apr. 4
Ecohorror/“Natural Horror”/Revenge of Nature  

Rzepka lecture at 6 
The Birds (1963, 119 min) 
Reading assignment: Edelman on The Birds (PDF on Blackboard) 

WEEK 13 – Apr. 11
Documentary I 
An Inconvenient Truth (2006, 100 min) 
Chapter 10. Documentary section (p. 350-355)
In-class clips: Everything’s Cool

WEEK 14 – Apr. 18
Documentary II 
The Cove (2009)
***Response paper due***
WEEK 15 – Apr. 25
The “Responsible” Ecofilm 

Syriana (2005, 128 minutes) 
Chapter 12. Historical Changes in Film Art: Conventions and Choices, Tradition and Trends
In-class clips: The Beach 
WEEK 16 – May 2

Bring final paper drafts for peer review 
Wrap-up and review 

Evals

Final Exam on Thursday, May 9 at 6 p.m.
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